


paintings
Full-frame depictions of birds in their environments or interacting with each other or other organisms. 



Surf chasers
I have always been awestruck by the beauty and energy of 
feeding Sanderlings: regiments of white bodies (hence the 
scientific name Calidris alba) fervently pursuing each retreating 
wave in search of small marine creatures, only to beat a hasty 
retreat before the next wave hits. Apparently I was not the only 
one inspired by this scene, as this nimble ‘surf-chaser’ was also 
the topic of a recent Pixar short-film entitled ‘Piper’, which 
tells the story of a hatchling Sanderling with a phobia of the 
ocean’s waves. Painting the reflections of the intermingling 
birds was great fun, as was playing with textures and shadows 

on the wave fronts. I added a plough snail just for fun, and a 
curious Sanderling that broke away from the rest of the army 
to investigate this curious creature. Featured on page 158 of my 
book Chamberlain’s Waders.
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Territory and time
One of the highlights of a recent visit 
to the UK, was spending some time 
with this Northern Wheatear, which we 
found at a crumbling WWII airstrip in 
Northamptonshire. I was so inspired by this 
demure yet captivating bird that I decided 
right there that I had to produce a painting 
depicting the scene. I took loads of reference 
pictures of the setting, plants and insects, 
and set to work when I got home. I love 
the contrast between the two different time 
periods, and the two styles of defense of 
territory: a WWII bunker, now tagged by a 
modern graffiti artist. But regardless of the 
chasm in time and culture, nature is ever-
present; unyielding, resilient and adaptable, 
with weeds, mosses and resplendent wild 
flowers slowly claiming back their own 
territory. Only a few months out of the 
nest, this young wheatear surveys the scene, 
taking in this strange new world on its first 
migration.
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Monster
In this dramatic image, a pair of Collared Pratincoles stand 
strong against an approaching Nile monitor. You can almost 
hear the male shrieking as he flares out his wings, ready to strike 
at the threatening lizard. Imagine the scale of this epic battle 
from the birds’ perspective: the size, power and speed of the 
leguaan make it a vicious and deadly opponent. The painting is 
featured, in part, on page 239 of my book Chamberlain’s Waders. 
I added some more mud, and also a pool of water which reflects 
unseen grass.
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Life at the lek
Ruffs are arguably the most fascinating of 
all wader species. In this species, a complex 
social hierarchy is established, determined 
by genetic mutations that result in different 
levels of pigmentation and iridescence in the 
nuptial plumage of males. Competitors gather 
in communal display arenas, known as leks, 
to battle in silence; instead posturing, fighting, 
jabbing, dancing, jumping and fluttering for 
hours on end. It was recently discovered that 
some males are permanent female mimics 
- the so-called Faeder, as seen at the lower 
middle here. Visiting an active Ruff lek has 
always been a dream of mine. This image is 
based on a painting in the waders book, but I 
added a background of flowery tundra plains, 
dotted by icy lakes, below snow-capped peaks 
above a cloud layer.

Featured on page 169 of my book  
Chamberlain’s Waders.
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Yellow
Absurd dangling wattles, two intimidating 
spikes on its carpal joints, bold colouration 
and a highly confrontational nature make 
this bizarre creature unmistakable. It is 
mostly confined to sandbanks along lazy 
tropical rivers, such as in the Kruger National 
Park, which was the inspiration behind this 
painting. The location of the simple nest 
scrape is betrayed by the birds’ footprints. An 
explosion of yellow butterflies, matching the 
colour of the birds’ wattles, add some motion, 
while a hippo in the background completes 
the picture.

Featured on page 92 of my book  
Chamberlain’s Waders.
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Woodland winter
Southern Grey-headed Sparrow was actually the very first 
species that I painted for Chamberlain’s LBJs. This painting 
made it into the book in part, as a vignette, but without the rich 
littering of dry mopane leaves. What I love about this image is 
the sense of scale. An elephant had recently made its slow and 
silent way across the sandy plain, leaving behind its massive 
footprints as an arena for the sparrows to explore. A trail of 
tiny sparrow footprints makes a strong contrast, while a third 
set of fine prints, those of a dung beetle, completes the picture. 
Featured on page 273 of my book Chamberlain’s LBJs.

Print size: A3
Price: R1200

© Faansie Peacock



Lost
Sheathbills are quirky, tough-as-nails 
scavengers that breed on the Antarctic 
Peninsula and Scotia Arc islands. Occasionally, 
one lands on an eastbound ship and eventually 
finds its way to South Africa, where it is likely 
to be seen around harbours, offshore islands 
or rocky promontories. Due to the hostile 
environments that they inhabit, sheathbills 
have extremely varied diets, including 
offal and seal and seabird colonies,food 
regurgitated by parent seabirds, limpets in 
intertidal zones, algae and even human refuse. 
This bird is scrounging for cormorant pellets 
on a pier. A lone lighthouse stand sentinel, its 
feet planted in a matrix of dolosse.

Featured on page 35 of my book  
Chamberlain’s Waders.
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Sorrow
The scientific name of the Senegal Lapwing, Vanellus lugubris, 
means sorrowful or mournful. This is probably in reference 
to its melancholy fluty call, which is often heard at night, the 
birds flying overhead as a dark shape against the stars. But I 
thought including a pair of White Rhinos would be apt. Will 
these magnificent mammals still be roaming Africa’s plains in 
a few decades? It would truly be sorrowful if the current trend 
continues. For the lapwings’ part, they seem more interested 
in an approaching millipede. Featured on page 97 of my book 
Chamberlain’s Waders.
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Sun, sea and sand plovers
One of my favourite places in the world is the Barra Peninsula, 
near Inhambane in Mozambique. This is an important staging 
site for migrating waders, and flocks of thousands of plovers 
gather in late summer. To reach the high tide roost it is 
necessary to wade through waist-deep water, carrying your 
scope, camera, water and an umbrella. If you do get too hot 
a quick dip in the lagoon is very refreshing. Or better yet, 
take a snorkel and mask along and seek out some estuarine 
biodiversity: seahorses, colourful reef fish and pansy shells (as 
shown here) are a common sight. This image was meant as a 

practical exercise in distinguishing between Greater and Lesser 
Sand Plovers, in various stages of moult. Two Sanderlings 
provide some distraction. Painting the ripples left behind after 
the tide retreated was a challenge. Featured on page 81 of my 
book Chamberlain’s Waders.
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book plates: waders
Composite layouts of illustrations published in my book Chamberlain’s Waders, featuring large format depictions of the birds,  

plus any subspecific, seasonal, sexual or age-related variation. In-flight and vignette images place the bird in context.



Ruddy Turnstone
In search of prey, the aptly named Turnstone 
uses its wedge-shaped multi-tool bill to 
flip debris such as shells, kelp, seaweed and 
pebbles. Several may join forces to flip heavier 
items such as dead fish. These strikingly 
patterned coastal waders are usually seen on 
slippery, sea-splashed rocks jutting from the 
waves, where they forage apparently without 
much concern about the powerful surf 
crashing around them. Drawing the various 
limpets, periwinkles and other tidal marine 
life was a great distraction when I did this 
painting - I even had an excuse to visit the 
beach to gather some reference material.

Featured on page 158 of my book  
Chamberlain’s Waders.
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Water Thick-knee
The melancholy whistled song of this 
nocturnal species conjures images of wild 
places, and is a characteristic sound of dusk 
in Africa. Water Thick-knees have exquisitely 
barred plumage, as their name vermiculatus 
implies. Painting each feather in painstaking 
detail was my love song to these characterful 
birds, and I took the opportunity to include 
some feather details as well. In their waterside 
haunts, these birds act as sentries for 
crocodiles, and I couldn’t resist adding one 
of these ancient reptiles next to a roosting 
pair of thick-knees. The lower right image 
shows the remarkable contraction of the pupil 
in strong light, and the bend of the brow to 
shade the eye. Finally, I wanted to convey the 
nocturnal nature of this hunter, together with 
the strength of its massive bill - hence the 
giant millipede prey of the bird trapped in car 
headlights. 

Featured on page 43 of my book  
Chamberlain’s Waders.
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Spotted Thick-knee
The far-carrying whistled songs of dikkops are 
one of the quintessential sounds of nightfall 
in Africa, but are also well known to many 
urbanites. While researching the species for 
my waders book, I was surprised to find that 
ageing criteria for even this common species 
were undocumented - the illustration of the 
juvenile with its vertically streaked wing 
coverts is very satisfying to me. For the context 
vignettes I wanted to show how remarkably 
thick-knees can blend into their environment. 
I chose an abandoned urban lot as the setting, 
hence the brick and piece of concrete. In 
addition I wanted to depict a dikkop in full 
defensive mode, with tail flared, neck arched 
and wings open. A confrontation with such a 
growling creature is an unnerving experience.

Featured on page 43 of my book  
Chamberlain’s Waders.
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African Snipe
In the first sentence of the snipes chapter of 
my book, I describe these almost ethereal 
birds as possessing an adventurous mysticism, 
which inspires curious minds, whether of 
naturalists, hunters or artists. A wisp of snipes, 
busily probing in the shallows, can be seen 
on the left of the plate - if you look closely, 
an additional bird is roosting in the grass, 
where its rich camouflage renders it nearly 
invisible. The main image was featured in my 
online video on digital painting. You can see 
the process step-by-step online, and own the 
finished product. African Snipes are the only 
scolopacid waders that breed in Africa, and a 
baby snipe is the definition of cuteness. The 
tail feather showcase the various modifications 
to producing sound during the snipe’s display 
flight. The rarely witnessed phenomenon of 
rhynchokinesis is illustrated as well.

Featured on page 179 of my book  
Chamberlain’s Waders.
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Red Phalarope
The hardly little phalaropes, pelagic 
planktivores, are my favourite waders. With 
their lobed toes, as visible on the breeding 
male shown here, the birds kick rapidly to 
produce a vortex in the water, transporting 
tiny food items to the surface. They peck at 
dizzying rates while spinning in a tight circle, 
using the adhesive and cohesive properties 
of water molecules to ingest their prey. 
Incredibly, these birds spend two thirds of 
their lives out on the oceans, following oceanic 
fronts and disturbances by whales. However, 
passage migrants seem equally at home on 
freshwater, as shown here in a raft of coots.

Featured on page 187 of my book  
Chamberlain’s Waders.
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African Black 
Oystercatcher
When I’m still up, painting and writing late 
into the night, and everything is quiet, I can 
hear the oystercatchers calling from their 
slippery seaside sanctuary. The vignette image, 
with the two oystercatchers performing their 
head-down piping display, was based on a 
photo taken on a Langebaan beach, just south 
of Club Mykonos. I particularly love the white 
spray of the cold Atlantic waves framing the 
black birds. I also show a pair of birds roosting 
on the beach, amongst assorted flotsam like 
a bluebottle, mussel shells, sponges and a 
cuttlefish skeleton. The insets of the heads 
show the difference in bill shape between the 
sexes, as well as the females oddly shaped 
pupil.

Featured on page 49 of my book  
Chamberlain’s Waders.
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Crab-plover
The favoured habitat of this rare species is sun-
baked tropical beaches and coral reefs washed 
by the warm waves of the Indian Ocean - the 
picture of paradise. Crab-plovers possess 
many unique morphological and behavioural 
adaptations, to the extent that they are placed 
in their own monospecific family. Unique 
for a wader, they have extended parental care 
and take several years to reach maturity. I 
wanted to show the four main age classes in 
the vignette image, and added a Lesser Crested 
Tern and Common Whimbrel to convey 
an idea of scale. The other vignette shows a 
breeding colony: an entire dune pockmarked 
with plover burrows that will be taken over by 
Bridled Terns in the next season. This species 
lays one of the largest eggs relative to its body 
size of any bird, and, as the egg lies in a deep 
tunnel where it is partly solar-incubated, it is 
the only wader that lays white eggs. 

Featured on page 223 of my book  
Chamberlain’s Waders.
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Double-banded 
Courser
Coursers are shape-shifters. They exhibit 
remarkable body language, contorting 
themselves into odd and sometimes alarming 
positions in social contexts. The two birds at 
the top are performing an upright display to 
show off their chest rings, accompanied by 
shrill calls. The lower vignette shows a bird 
hiding between the striking yellow flowers of 
a devil’s thorn plant on red Kalahari sands. 
As a largely sedentary species, Double-
banded Coursers exhibit marked geographical 
variation to match soil colour, as can be seen 
in the small illustrations at the bottom.

Featured on page 230 of my book  
Chamberlain’s Waders.
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Bronze-winged 
Courser
The intra-African movements of this 
nocturnal wader remain somewhat of a 
mystery. Likewise, the function of the UV-
reflective iridescent tips to its primary feathers 
remains unknown. Despite their bold colour 
patterns, finding these coursers at their 
daytime hideouts is a real challenge - in this 
case, a pair roosting at the base of a mopane 
tree. Painting the bird caught in the floodlight 
on a dirt road at night was a real challenge, 
particularly placing the distorted shape of the 
shadow correctly.

Featured on page 231 of my book  
Chamberlain’s Waders.
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Black-rumped 
Buttonquail
It is hard to believe that these tiny, secretive 
ground-dwellers are waders. As in some 
other wader groups, females sing to attract 
males, inflating the esophagus to produce a 
rhythmic hooting sound. The movements 
and range of this sought-after species are 
poorly understood and the recent discovery of 
previously undocumented populations on the 
outskirts of Gauteng exemplify this fact. Given 
its polyandrous breeding system, females 
are more colourful. Painting the intricate, 
nightjar-like patterning on each feather of 
these buttonquails was excruciating work. 
Painting a landscape of moist grasslands in 
coastal KwaZulu-Natal, with a few palm trees 
and a forest patch in the background, brought 
back great birding memories. 

Featured on page 217 of my book  
Chamberlain’s Waders.
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app plates: FIREFINCH
Composite layouts of illustrations from my recently published FIREFINCH app, featuring large format depictions of the birds,  

plus vignette images placing the bird in context and celebrating the wild landscapes of Southern Africa.



African Fish Eagle
I felt a sense of responsibility for getting this 
iconic piscivore perfect - a relative of the  
USA’s Bald Eagle, this species is the national 
bird of several African countries. The adult, 
painted here with its sizeable catfish prey, 
is a stunning creature, but juveniles are 
variable and tend to look rather scruffy. I 
liked the depiction of the desperate youngster 
scavenging some fish bones on the shoreline, 
while the experienced adult gracefully swoops 
by in the background to snatch a fish from 
the water. The cry of the African Fish Eagle 
is synonymous with natural landscapes - in 
the top right image a pair is calling together, 
the birds throwing back their heads in wild 
abandon.
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Bearded Vulture
When I was a child my uncle was one of the 
engineers involved with the Lesotho Highland 
Water Scheme. We took the opportunity to 
explore the remote mountain wilderness of 
the Lesotho Highlands - one of the world 
strongholds of the unique Bearded Vulture. I 
have a vivid memory of rounding yet another 
hairpin bend on the mountain pass to come 
face to face with this alpine giant in its slow-
motion, exploratory, soaring flight. At close 
range this is an absolutely massive bird, and 
certainly made a lasting impression on my 
young mind. In this painting I wanted to 
convey a sense of its impressive scale, even 
against the towering mountains it inhabits.
This pair have found the perfect nest site: a 
pothole in a vast basalt cliff. Bearded Vultures 
breed in mid-winter, so the surrounding 
slopes and ledges are cloaked in blue-white 
snow. In addition I showed the black-headed 
juvenile dropping a bone onto a rock anvil to 
expose the nutritious marrow inside.
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Pygmy Falcon
One of the world’s smallest raptors breeds 
in the world’s biggest bird nest. Pairs of the 
shrike-like Pygmy Falcon occupy a nesting 
chamber in the massive communal nests of 
Sociable Weavers, which may become so heavy 
that they break the trees in which they are 
built. Here I showed a pair of Pygmy Falcons 
with a Sociable Weaver nest in a camelthorn 
in the background. The female has caught a 
Kalahari Tree Skink, Trachylepis spilogaster, 
which is often associated with the weaver 
nests. A lone Sociable Weaver surveys the 
scene from below. My favourite aspect of this 
painting is how it emphasizes the ecological 
importance of Sociable Weaver nests in 
arid habitats - there is a sense of bustling 
community, showing three species together 
(among many others that are associated with 
these natural ‘apartment blocks’).
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Namaqua Sandgrouse
The inspiration for the landscape painting is 
from a morning I spent alone in the desert 
around Goodhouse in the Northern Cape, 
just south of the Orange River. Birds are 
relatively few and far between in such hyper-
arid landscapes and I hardly saw anything 
during the course of the morning. However, 
an hour or so after sunrise the supreme 
silence was suddenly shattered by a cheerful 
Kelkiewyn call. Within minute the sky was 
filled with sandgrouse undertaking their daily 
commute some remote waterbody to quench 
their thirsts. The males also wet their belly 
feathers to transport the life-giving liquid 
back to their waiting chicks, many kilometres 
away. At first glance these pigeon-like ground-
dwellers look cryptic and brown. But a closer 
examination shows that they are actually 
incredibly beautiful, with the most intricate 
patterning. This also makes them extremely 
time-consuming to paint! 
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Southern  
Black Korhaan
This painting is particularly close to my 
heart as it is a bird that brightens up most 
days for me around my home in Langebaan 
on South Africa’s West Coast. The boldly 
patterned males are incredibly loud, and may 
call throughout the night. They try to be as 
conspicuous as possible, and typically adopt 
an upright posture with the head feathers 
flared out, and choose a small rise from which 
to call. In contrast, the cryptic females are 
far more skulking, as shown by the stealthy 
posture here. The West Coast is known for its 
floral splendour and I added a few endemic 
plants in this springtime scene: the purple 
Babiana ambigua, the three-lobed yellow 
Crotalaria excisa, the stunning Saldanha 
Felicia Felicia elongata, the tall blue Limestone 
Afrikaner Gladiolus caeruleus, and the pink 
Oxalis obtusa. Finally, the succulent green 
stems of a Euphorbia Milkbush can be seen in 
the foreground. Langebaan Lagoon at low tide 
is visible in the distance.
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Mountain Wagtail
Wagtails always seem so delicate, gentle and 
trusting, and have a cheerfulness that makes 
them one of my favourite groups. Each 
species has a special and unique character, 
but the elegance of the Mountain Wagtail 
sets its apart. A soft pastel blue-grey colour, it 
has with black wings with contrasting white 
feather edges, a neat black necklace and 
an exceptionally long tail that is constantly 
pumped up and down. A large part of its 
appeal is its picturesque habitat: fast-flowing, 
crystal clear streams in secluded, mossy 
forests. I painted this particular scene as you 
would see a long-exposure photograph, to 
convey a sense of time and the water’s rush. 
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Olive Bushshrike
More often heard than seen, tracking down 
this colourful insectivore takes patience and 
stealth. I wanted to show its preference for 
forested kloofs and ravines, and opted for a 
scene in the Drakensberg where forest clings 
precariously to the mountain slopes, with 
sandstone cliffs towering overhead. The pair 
in the foreground are perched on lichen-
encrusted twigs, visible for only one special 
moment in time. 
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African  
Spotted Creeper
One of the most sought-after targets of central 
Africa’s miombo belt, the curve-billed African 
Spotted Creeper can be an elusive quarry. 
Part of the challenge is its rapid yet furtive 
movements: clambering like a woodpecker 
on lichen-clad trunks and branches, then 
flitting nimbly to the next tree. It is best 
located by its wispy, ethereal song, with some 
harmonics that are above the human hearing 
range. Cryptically patterned birds are far 
more difficult to paint than evenly coloured 
species. The markings on each feather have to 
be carefully replicated while ensuring that the 
overall pattern remains correct. I exercised 
a little more creative freedom in the habitat 
illustration, using a combination of sponges to 
get the effects of the lichen and leafy canopy.
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White-throated 
Swallow

For this unique illustration I attempted to 
capture an unusual perspective: that of a birder 
sitting within a hide. The water-associated 
White-throated Swallow often breeds in or on 
artificial structures such as culverts, bridges 
and, in this case, inside a bird hide. While one 
of the parents hovers to feed a damselfly to 
the grown youngsters, the other perches on a 
window framing its waterside habitat. For the 
main illustration the main challenge is getting 
the glossy feathers right: each containing 
several shades of blue depending on how the 
incoming light reflects.
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